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Remember the first time you watched your
favourite film? Or maybe, a film that turned
out to be terrible, but the audience made it
hilarious? Memorable marketing/promotion
campaigns, with overpriced popcorn buckets
in the most bizarre shapes. Outdoor
screenings in the summer, cosy rewatches of
comfort films in the winter. 

Whether it’s watched with
friends or solo, in cinemas
or at home, cinema is more
than just what’s on the
screen.





In order of appearance

The Muppet Movie 

(James Frawley, US, 1979)

Gremlins 
(Joe Dante, US, 1984)

Scream 2 
(Wes Craven, US, 1997)

Donnie Darko 

(Richard Kelly, US, 2001)

Amelie 

(Jean-Pierre Jeunet, France, 2001)

MOVIES
WITHIN
MOVIES

MOVIES
WITHIN
MOVIES



In order of appearance

Cinema Paradiso (Giuseppe Tornatore, Italy, 1988)

 La La Land (Damien Chazelle, US, 2016)

Notting Hill (Roger Michell, UK, 1999)

Taxi Driver (Martin Scorsese, US, 1976)

Sherlock Jr 
(Buster Keaton, UK, 1924)

The Disaster Artist(James Franco, US, 2017)

 Fight Club 
(David Fincher, US, 1999)
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Letterboxd 
Letterboxd is an online platform that encourages users to log, review
and record a diary of the films they’ve watched. 

It offers customisable features, such as showcasing your four favourite
films at the top of your profile. It also lets users track films they’ve
watched using tags and lists, allowing them to be organised into
different categories. People often use these features to track the
people they’ve watched the film with, or the places they’ve been to
watch.

Whilst other social media platforms are so focused on performance and
analytics, Letterboxd stands out for how personalised the experience is.
To see a review get 10 likes is sometimes a better feeling than an
Instagram post getting 100 likes, knowing your thoughts have made
someone laugh or smile.

The platform truly celebrates people’s experience of cinema, bringing
together a community of cinephiles, casual viewers and all lovers of
film. 

We’ve built a collection of Letterboxd entries from Warwick students.
You can read them here:
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Warwick Student Cinema is a fully licensed, non-profit independent
cinema, run by students on campus. The society has been around for
over 50 years and welcomes students, as well as the general public,
to enjoy a variety of films in an industry-standard setting. They have
an impressive list of technical equipment, screening films digitally in
cinema format using cutting-edge 4K RGB laser projectors. It is also
one of the few cinemas left in the UK to still run 70mm 6-track
magnetic, 35mm 4-track magnetic, and 35mm SDDS.
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“Starting at Warwick, I had no intention of getting as involved as I am with the Student Cinema.
Having said this, from the first screenings I watched in Welcome Week (Sinners and Pulp

Fiction), I felt immediately immersed in L3 and loved the sense of community I felt just by being a
customer. From stewarding to training and qualifying as a Duty Manager, to now being on the

executive as Chief Duty Manager, I'm happy to say that I've made some great friends and
memories with busy screenings like Zootropolis 2, Marty Supreme and Project Hail Mary. Being
part of the WSC has truly made my university experience even though I'm only in my first year,

and I would urge anyone out there to get involved! 
I'm truly excited to see what the next few years at WSC bring!”

Lily Megicks, Chief Duty Manager 26-27
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Welcome to Reel Talk! Can you
introduce yourself briefly?
I’m Ollie, second year film studies, going
into third year. I’m basically the age of a
fourth year because I worked for two
years before I came to uni. I worked in
accounting, which wasn’t for me because
there was no social life. After, I came to
uni and I’m very much happy that I made
that decision. Film’s always been a very,
very big part of my life. I watched Jurassic
Park when I was four and that’s what got
me into movies. It’s just kind of gotten
bigger and bigger ever since.

How did you first get involved with
Student Cinema?
When I was working in London, I got into a
lot of the independent cinema scene
there, e.g Prince Charles, South Bank.
That really opened my mind to new types
of movies and different presentation
formats. I’ve gotten very nerdy about that
over the last few years and how it all
works.

I went straight for the projectionist role
[first year] at WSC, and they clocked that
I knew my nerdy stuff, so they let me on. I
suppose I passed the vibe check at the
time. I started doing digital projection
and learned more about it there. 

I got very involved after first year and,
when it came time for elections, I went,
“Right, I’m going to do it; I’m going to do
presidency”. Which was quite brave of
me. The reason I thought I could do it is
that I’m not actually a first-year. I’m just in
my first year of studying. I can prove that
I’m organised and I can actually handle
this stuff all at once, as I did when I was
working in accounting. So, I thought,
“Yeah, I can do this”. It was quite
ambitious at the time, I have to admit, but
I’m glad I went for it in the end.

I got the president role [second year],
and then I’d always been quite involved,
just turning up to programme meetings
and putting suggestions in. The previous
film officers, Freya and Marnie, were also
very nice and taught me a lot, like where
to find print sizes. Because they knew I
was interested, they taught me a lot
about it, and it became quite clear that I
wanted to be films officer next. That’s
what I’m doing now. My first schedule was
alright; it’s going down pretty well so far,
so I’m happy with that. I’ve got lots of
ideas for Welcome Week in term one, so
we’ll see how it goes.

 Interview with an exec member: 
Ollie Lambert

WARWICK STUDENT CINEMA



One that I was most proud of recently
was getting Hard Boiled on 35mm. If
you’re into action films, Hard Boiled and
its director, John Woo, are famous for
being the greatest of all time. They’re at
the top of the canon for action cinema.
I’d never seen it before, but the rights
have been in limbo for almost 2 decades,
so they were doing a re-release in 4K
digital. I thought, “I finally know where the
rights are”. I found the print. I went to the
right people and asked, “Is this going to
work for us to play?”.

About 50 people turned up, and everyone
who was there absolutely loved it. It’s
quite a battered print, but it was such an
insane movie. Endless explosions and
bullets, it was awesome. That was a really
special event, to be able to do it like that.
It’s not just that we’re doing the re-
release; everyone’s doing that. We’ve
actually gone and got the thing from the
original time when people first saw it,
when it first built that reputation. That
was really special.

The Student Cinema is known for
screening special film prints. What
interested you about film projection
and the technical side of cinema?
I think for me, the moment I started
learning about film prints and seeing
them more was really special, because
it’s so different to what I know. I’ve grown
to much prefer the way it looks now, even
if the prints can be quite old and
battered. 35mm is how everything used
to be projected. That was the standard,
which makes 70mm very special. A lot of
cinemas did have it, but it was like the
IMAX of its day, especially in the 50s and
60s when it first came out. I remember
seeing Lawrence of Arabia in summer
2024 in 70mm, which was amazing.
Then, when I was getting here and
looking at societies, I saw on the Student
Cinema website that they were showing
Part 2 in 70mm, the same way. And it’s
£4 a ticket. I was losing my mind. It’s like,
how the hell is this here? And it’s so
cheap.

I met a lot of projectionists who were
involved in 35mm, and they recognised
that, even though I didn’t know loads, I
cared about it a lot. I try to go to most of
the shows, whether I care about the film
or not, because I’d rather watch stuff
that way. I find digital doesn’t really
entice me so much. People respond to it
really well. We’ve shown 2001: A Space
Odyssey on film print every year. Last
year, we did Interstellar in 70mm, and in
35mm in previous years. There was one
guy who came from really far to watch
that. He drove from Nottingham, and
then he came back a few weeks later to
see another film on print. Prints always
pack the house out, and people love it,
so it’s really easy to make events out of it.



Have you noticed any difference in audience behaviour/reactions, being a
student cinema?
I think we’ve got quite a unique crowd because it’s mostly students and it means we
can programme certain unlikely films knowing that people will enjoy them and know
what they’re here for. The obvious example, and this was quite a widespread one, was
The Minecraft Movie. I watched that film three times. I was so fed up with the last one
because so many of my friends wanted to go watch it. But Minecraft was a lot of fun,
especially the early show, because everyone knew all the bits. It was so funny. It was
170 people, and everyone sang Lava Chicken, the entire thing. I didn’t know everyone
knew it that well. It was brilliant. Awful film, but it was so funny. Everyone thinks, “I’m
going to be here because it’s going to be funny”. In another cinema, you kind of laugh,
but you can’t fully because some people have their children actually trying to watch
the movie. Whereas with student cinema, you’re all students going to Minecraft and
you’re all on social media – you know exactly what you’re there for.
 
The Drama was also fun recently. I wasn’t watching it, but I was preparing a print
whilst it was on; I popped out for the big reveal at the start of it. People were very
chatty when the secret set in. It wasn’t like a big mic-drop moment. Here’s the reveal.
It’s more- they say something, and people go, “Huh? No, no, no. You’re lying.” I was at
the back watching how people reacted. Some people were just laughing, others
saying “What the ****” out loud to the screen. You expect to be shocked by it, but the
liveliness of the responses was really fun.
 
We’re students; we have a different type of expected behaviour. Unless it’s a serious
locked-in type of movie. Something like The Godfather, you can hear a pin drop in
there because people stay focused, and, at the end, it’s exploding into applause. It’s
like everyone knows why they’re there and what they are there for. So it’s a nice
feeling, getting to experience that universally in cinemas.



What do you keep in mind when picking films for
Welcome Week? You’ve got freshers coming in,
which is a very diverse crowd…
What I’m looking at right now, obviously, is getting
the big hits that get people to the screens so they
can experience the setting.
 
The first and foremost is ‘free for everyone’. You’ve
got to get people through those doors so they can
see how legit this cinema is. Sinners did wonders,
getting so many people in and out, thinking, “Wow,
this is so loud and cool.” That’s the predominant
response you want from cinema. Then you want to try
and do a couple of feel-good older films. We had a
pretty good crowd turn up for Legally Blonde last
year. I’d seen it before and went again to watch. It
was a fun time, like 80 people having a chill
Wednesday afternoon, shouting at the screen all the
lines they liked. It’s a fun and easy excuse to
socialise, asking your flatmates, “Have you seen
Legally Blonde? Yes, we like it. Let’s go watch it”.
 
So, it’s a balance of the big new stuff to get people
in the door and the older stuff that’s well known and
liked. Interstellar and Pulp Fiction always sell well
and are good ways to show off prints. We also try to
get some niche ones. It’s good to get stuff for
different demographics, crowds that you know are
going to appreciate this and care about this; we’re
not just playing stuff that everyone goes to watch.
It’s easier to do with the wider term schedule, but
during Welcome Week, you’ve got 20+ slots to play
with in the whole week. You can fill it with quite a lot.
A balance of getting people into popular screenings,
building up loyalty with certain niche audiences,
having the feel-good old stuff people can enjoy and
relax to, and then any chance to try to show off
some cool film prints.
 



How has Student Cinema impacted your own experience at uni, personally?
It’s been fulfilling getting more involved with how it’s ran. All the people who work it,
you start to know each other. Audience members too, you start recognising people
who are at a lot of shows and get to know them. It’s a very sociable place; a good
half of my closest friends are from student cinema. More than anything, it’s a
wonderful communal space. All of us get along and love doing it together. Even if
I’m running the screening and it’s been a stressful day, just seeing everyone and the
community it brings makes it a lot of fun. It’s very different watching a film at a
cinema you run. It doesn’t feel like how you’d expect. But it’s so gratifying. Knowing
they’re coming for a movie that you’ve run and it’s provided 600 people in a night a
good time for 2.5 hours.

Any final thoughts you want to leave about Student Cinema?
I love it. It's very different, watching films at a place that you run. When you’ve got
big shows like Project Hail Mary or Marty Supreme, both films I love, and 300 people
turn up to watch, and they’re completely locked in, it’s very gratifying. This year
especially, we’ve had a real boost in numbers. It’s nice to bring the student
community together. At the same time, you’re doing the job that you hope every
cinema does, bringing people together. It’s always fun when it’s a busy show or
when you’ve got a small group of people having a great time sharing whatever’s on
screen. Even though we’ve lost money, we’re having a laugh at the back, so it’s
worth it. 

I love going to the cinema, so it’s really fun to run one that’s so active, valued and
beloved. 

 



One of the biggest surprises of the screening was how much my opinion of Elle Driver
changed. While I had always enjoyed her as a villain, seeing The Whole Bloody Affair on the big
screen made me appreciate her character in an entirely new way. Elle is ruthless and
unpredictable yet there is also a confidence about her that makes her impossible to ignore
whenever she appears onscreen. Watching the film as one continuous story emphasised her
role as perhaps the Bride’s most personal rival, making their mutual hatred feel far more
intense. By the end of the screening, I found myself paying more attention to Elle than ever
before, and she unexpectedly emerged as my favourite character.

My friends, many of whom had never seen the films before, rated it highly and we enjoyed
discussing our favourite moments, notably the animated sequence of O-ren’s backstory. Their
reactions reinforced to me that while streaming offers convenience, it cannot replicate the
sense of occasion, collective engagement, and shared 
excitement that comes from watching a film 
with an audience.

In an era where most films are readily available on
streaming services, it can be easy to forget what
makes the cinema experience special. Watching Kill
Bill: The Whole Bloody Affair at my university’s
student cinema reminded me why seeing a film with
an audience still matters.

Quentin Tarantino’s The Whole Bloody Affair
combines both volumes of Kill Bill into a single four-
hour film, restoring and altering scenes from the
director’s preferred cut. As someone who considers
both Kill Bill films among my all-time favourites, I
had always wanted to see this version but never
had the opportunity, and this sense of rarity made
the screening so much more memorable.

By combining the two original releases, The Whole
Bloody Affair allows the story to unfold as one
continuous revenge epic, making it feel much closer
to Tarantino’s original vision. Watching them back-
to-back also transformed the pacing of the story, as
the transition between the action-heavy first half
and the more reflective second half felt completely
natural, blending the film into a single, cohesive
work.
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written by 
               Nell Carter
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I r o n  L u n g ,  i n s p i r e d  b y  t h e  h o r r o r  g a m e  c r e a t e d  b y
D a v i d  S z y m a n s k i ,  v e n t u r e s  i n t o  t h e  b l o o d  o c e a n  o f  a
d e s o l a t e  m o o n  i n  h o p e s  o f  f i n d i n g  s o m e t h i n g ,  a n y t h i n g ,
t o  h e l p  r e s t a r t  t h e  p o p u l a t i o n  a f t e r  t h e  s t a r s  s u d d e n l y
v a n i s h e d  i n  w h a t  w a s  c a l l e d  t h e  Q u i e t  R a p t u r e .
M a r k i p l i e r ,  w h o  n o t  o n l y  w r o t e  b u t  a l s o  p r o d u c e d  a n d
e d i t e d  t h e  f i l m ,  p l a y s  t h e  m a i n  c h a r a c t e r ,  S i m o n  ‘ T h e
C o n v i c t ’ ,  w h o  i s  u n w i l l i n g l y  t a s k e d  t o  n a v i g a t e  t h e
d e p t h s  o f  t h e  o c e a n ,  a l l  t h e  w h i l e  b e i n g  w e l d e d  i n  t h e
s u b m a r i n e  w i t h  n o  e s c a p e .  

T h e  h a u n t i n g l y  s t u n n i n g  g r a p h i c s  a n d  M a r k ’ s
p h e n o m e n a l  p e r f o r m a n c e  m a d e  f o r  a  t h r i l l i n g  g a m e - t o -
f i l m  a d a p t a t i o n  w i t h  e l e m e n t s  o f  L o v e c r a f t i a n  e l d r i t c h
h o r r o r  t h a t  h a d  p e o p l e  a t  t h e  e d g e  o f  t h e i r  s e a t s .

w r i t t e n  b y  M a s o n  S t a n n a r d - P a r a g e s
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S e e  o u r  w e b s i t e  f o r  t h e  f u l l  r e v i e w  



BackroomsBackrooms
An entire world, built on nothing.An entire world, built on nothing.

Why are we curious about the things that terrify us? Things that bring us
the most uncertainty. What is it about off-putting situations that we, for
some reason, feel drawn to, whether it be to experience a feeling or try to
explore it more deeply?
 
This is what Backrooms is all about. 
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written by Sonia Naorozywritten by Sonia Naorozy



It started as an internet creepypasta, originally posted on 4chan in 2019. An eerie,
slanted image showing an empty room, with bright fluorescent lights and yellow
wallpaper. This one image and caption went on to inspire an entire online
community, including over 1 million members in the r/Backrooms Reddit page, all
fascinated by the concept. Over the years, it has grown from a niche internet lore
into a global phenomenon, with the official Backrooms film releasing earlier this
summer.

Kane Parsons, director of Backrooms, has achieved immense success, becoming
the youngest director to helm a #1 box office film globally. The horror film has also
broken an A24 record, becoming the production company’s biggest opening
weekend ever.

Parsons was chosen for the project because of short films he’d uploaded to
YouTube, exploring the Backrooms as a concept. Presented in found footage, the
web series creates an immersive audience experience, uncovering the mysteries
lurking within the backrooms. 
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the youngest director to helm a #1 box office film globally. The horror film has also
broken an A24 record, becoming the production company’s biggest opening
weekend ever.

Parsons was chosen for the project because of short films he’d uploaded to
YouTube, exploring the Backrooms as a concept. Presented in found footage, the
web series creates an immersive audience experience, uncovering the mysteries
lurking within the backrooms. 



The feature film pays homage to this. My favourite moment in the film is the rope
scene, which, in my opinion, is the point of most intensity. The tension is so high
because the entire action is presented through the low, tilted perspective of a
diegetic camcorder, which has been dropped on the floor in a panic as the
characters struggle for safety. 
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diegetic camcorder, which has been dropped on the floor in a panic as the
characters struggle for safety. 

What fascinates me about the Backrooms is the community that has arisen
from it. Going back to its original post, the ‘Backrooms’ literally evolved from
nothing. The endless maze of empty spaces, bleak yellow-walled rooms in
perpetuity. Yet, an entire community on the internet has become infatuated with
this dullness. There has been some controversy in the group, as the original
allure of the backrooms has been lost as it grows in popularity. Details such as
different levels and entities existing in the world. However, there’s no doubt that
the psychological horrors of isolation and feelings of loneliness rooted in the
original concept can be found in the feature, thanks to the dedication of its
director and filmmaking team. 
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The Backrooms feel familiar. For some reason, it makes people feel a certain
way. Whether that be fear, comfort, or excitement. The unknown fascinates us. 
The film even acknowledges this, in its diegesis, with the first time Clark, the
protagonist, discovers the Backrooms. Clark investigates the below-ground level
furniture store stockroom, and accidentally no-clips into the backrooms,
travelling through the wall seamlessly. He goes through, looks around the alien,
yellow space, then no-clips back into reality. The motion is done with effortless
ease. He even moves back and forth a second time, transitioning freely, before
deciding to walk deeper into the ‘backrooms’. This one moment surprised me in
a way that changed my entire perspective. I’m not sure what I was expecting.
Maybe Clark would accidentally fall through the wall, look around the space, try
to turn back and then immediately realise he’s stuck, actively forcing him to
delve deeper. But no, this tiny detail introduces a concept that is more profound,
building on a theme that is crucial to understanding the backrooms. It isn’t just a
fear of what could be out there; it’s the anticipation of what is to be discovered. 
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Last weekend I saw Kane Parsons’ Backrooms film,
adapted from his eponymous YouTube series, at the
Warwick Arts Centre in a packed-out screen.
Because of the film’s popularity on this night, me and
my friend weren’t able to sit together, and the
accidental viewing experience surrounded by
strangers helped immerse me further into the
unfamiliar and liminal space of ‘the backrooms’.
Cautiously I drew strawberry laces from their rustling
bag and put them to my lips, anxious as not to
disturb those around me, alike the character of
Naren in the film, creeping silently through the
labyrinth to avoid detection from the monsters
within.

The film reimagined the source material’s analogue
horror style surprisingly well, translating the fuzzy
VHS digital aesthetic into contemporary horror
conventions, with its frequent adoption of a first-
person video camera perspective and its use of jump
scares. The use of point-of-view shots in parts of the
film compelled me to align with the characters’
perspectives, heightening the stakes of their
misadventures by involving me as a spectator. As a
result, the film’s jump scares felt as if they attacked
me personally, and clearly the rest of the audience
felt this sensation too, as I could almost feel the
entire room shudder and jolt each time there was a
sudden moment of action.

Seeing the web series reimagined on the big screen
filled me with awe for the capabilities of cinema, as
Backrooms was able to transform Parsons’ original
Blender-produced graphics and visual style into a
film which builds upon the lore and perfectly
recreates the series’ original eerie atmosphere.
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The Big Green Gathering is the sort of festival where you can have a go at basket
weaving in the morning, listen to spoken word about reforestation in the afternoon
and enjoy a flapjack over some Baltic Ska in the evening. The Rinky Dink pedal-
powered sound system pumped ‘In the Summer Time’ by Mungo Jerry between
lounging beatniks, and the odd sheepish nudist. 

Us teenagers mostly commanded the teen tent. Someone would occasionally pop in
and attempt to teach us something useful, like turntablism. At the very least, a
veggie burger and some suncream were thrust upon us. Opposite the teen tent was
another constant force, a cinema called the Groovy Movie. A castle of immersion
and distraction. A defence against boredom. At the back of the cinema was a row
of stationary bicycles fixed to dynamos. To groove is to be in motion, in alignment.
Sedentary spectatorship was not on offer here; not for us kids, wanting to watch
during the lulls at any rate. At prime time, crowds could be counted on to keep the
projector energised. But if we were to be saved from long days and aimless
teenage angst, we had to get in the saddle. 

What flickered before us wasn’t always entertainment, as such. We were shown
documentaries about topics such as the Poll Tax Riots, Greenham Common Peace
Camp and the Battle of the Beanfield. This is where I learnt that there were
strategies against people like us. And what was put on the line for our beliefs. This is
where I first learnt about police brutality. It’s an intense thing to consume one’s
cultural history on screen, collectively, by a method which I am – by default –
corporally engaging in the production of. 

Documentary, for us, wasn’t voyeurism. It was a record, and a message. To keep
pushing, or the light will go out. 
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Spider-Noir:Spider-Noir:
audience Modes of viewingaudience Modes of viewing

The release of Spider-Noir, a neo-noir
superhero television show produced by
Amazon MGM Studios, has sparked a
debate on modern audience’s modes of
viewing, demonstrating how they can
alter the experience.

The show acts as an expansion of the
Sony Spider-Man Cinematic Universe
and follows the character, Ben Reilly,
who works under the alias ‘The Spider’.
The character was first introduced on
screen in the animated feature film
Spider-Man: Into the Spider-Verse, which
showed Miles Morales’ Spider-Man as
the protagonist. Nicolas Cage returns to
his role in the new live action television
show, playing the private-investigator-
turned-vigilante, under the backdrop of
1930s New York.

written by sonia Naorozywritten by sonia Naorozy



Available on Prime Video, the show offers
viewers the option to choose between
watching the show in black and white or
colour, which producers have dubbed as
‘True-Hue’. This version shares a likeness
with Technicolour, featuring highly
saturated bursts of colour. During
production, footage was shot digitally to
allow for this transition into colour to be
made later, giving audience members the
option to switch between the two formats.

This choice changes the narrative texture
entirely. The black and white version is
visually striking, relying heavily on
chiaroscuro lighting to immerse the
audience into the neo-noir world, both in
gritty 1930s New York and Reilly’s cynical
worldview. Yet, younger audiences may
feel inclined to watch the show in colour,
having grown accustomed to that
experience in modern media.
 
In response to the format split, Cage
noted, 

"The truth is, they both work and they're
beautiful for different reasons. The colour
is super saturated and gorgeous. I think

teenage viewers will appreciate the colour,
but I also want them to have the option. If

they want to experience the concept in
black and white, maybe that would instil
some interest in them to look at earlier

movies and enjoy that as an art form as
well." HOW WILL YOU WATCH?HOW WILL YOU WATCH?



Concert
Films 

Concert films are a category of cinema that
showcase the live performance of an artist
from the perspective of the audience. They
are designed to imitate the experience of
the concert, reconstructing the atmosphere
into the cinema setting. A mix between
dynamic, high-energy shots of performance
and more intimate, personal footage from
behind the scenes creates an immersive
experience of enjoyment and inclusivity.

In recent years, the production of concert
films has been growing in popularity. With
Taylor Swift: The Eras Tour grossing over
$250 million worldwide and Billie Eilish: Hit
Me Hard and Soft: The Tour, directed by the
prestigious filmmaker James Cameron
(Avatar, Titanic), concert films are becoming
more common in popular mainstream media.
A reason for this is that it’s an easy way to
make a lot of money. There’s no denying
that, by employing the right crew to
document, film and edit the event in a
stylistic way, you can make a recording
that’s guaranteed a lot of views (given the
loyalty of devoted fan bases). However, I
believe that there’s more to concert films
than a simple marketing tactic. It allows the
artist to expand on their creative direction,
creating a dynamic, visual representation of
what they do best: performing. Most
importantly, it lets fans relive and experience
that performance, showcasing the artist’s
talents in the most optimised way.

Live music is becoming increasingly
inaccessible. Tickets to concerts are
extortionately priced, and it doesn’t help
that greedy corporates monopolise on high
demand through dynamic pricing. Never
mind the unpredictable scheduling of
artists, who will often announce a tour
mere days before ticket sales, forcing
audiences to scramble through their
savings just to fund it. That doesn’t even
consider the unfortunate trend of residency
tours as opposed to traditional world tours,
where the artist will instead strictly perform
a run of 5-10 shows in the same venue,
same city. Concert films help audiences
‘attend the show’ in ways that won’t ruin
their bank accounts.
 
I remember my first concert, seeing One
Direction perform at Wembley Stadium in
2014. They were supported by a band
called 5 Seconds of Summer, who, to this
day I am still a fan of.  say this because I
love going to concerts. Since then, I’ve
been to almost 30 shows combined (both
bands, including solo performances). Some
would call it a waste of time (and money,
lots of money (sorry mum/dad)), seeing the
same songs performed live again and
again. I stubbornly disagree. I love going to
concerts, and being a fan of something is
the greatest thing you can be, I think. In
fact, I’m grateful that I can feel so
passionately about something, getting to
enjoy and experience it. It’s inspired me to
take up concert photography, and it’s
inspired me to write this article today.
Combining my passions for film and music,
and writing about them on this page. In this
article, I’ll be reflecting on concert films
made by two of my favourite artists. What
makes them good, how they differ, and
why this category of cinema means so
much to me and my experience with music
and memories that I cherish.

written by Sonia Naorozy 
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In celebration of his fourth studio album, Kiss All the Time, Disco Occasionally,
Harry Styles performed a special one night only concert at the Co-Op Live Arena in
his hometown, Manchester. As the title suggests, it would be the first time – and only
time – the album was performed live in its entirety and track-list order. The event
also marked the end of his 3-year hiatus, as it would be his first live performance
since the end of his globally successful Love on Tour concert series, lasting 22
months. Whilst admission into the event was exclusively allocated based on a ‘ticket
request’ system, the show was produced by Netflix and is available for streaming,
allowing fans to witness Styles’ historical performance for themselves.
 
Harry Styles One Night in Manchester breaks free from the traditions of concert
films. Whilst it follows typical expectations, featuring behind-the-scenes footage to
show the artist and crew in personal moments of preparation, the film operates
differently in that the show comes from a state of vulnerability, rather than a fully
polished performance.

HARRY STYLES.
ONE NIGHT IN 
MANCHESTER.



 
In a voiceover narrated by Styles, the
film’s opening scenes emphasise how
the performance feels like a rehearsal,
as for the artist and band as much as
for the audience. It was the first public
performance from Styles since his 3-
year break from music, leaving his fans
in high anticipation for his return. Styles
admits honestly:
 
“It means a lot to be doing this one
night only in Manchester. Making an
album that was made during this really
pivotal moment of my life. There’s
something that feels really special about
coming home to be the first time that I
play it. This is not the tour show. We
don’t ever play it top to bottom like this
again. It’s supposed to be a little rough
and, you know, it’s the first time we’re
playing it, so tomorrow, it’s pure fun. It
feels like people are watching us, like,
rehearse it. There’s a freedom to that,
us not really knowing what’s gonna
happen. I keep going between feeling
terrified and feeling very calm. I feel like
I’ve received everything from this record
that I would ask of it. Now this is the
exciting part where I get to let it go and
let it be everyone else’s. The fans are
the reason why I get to make records at
all. So, the place that I want to be to
celebrate releasing an album is with
them.”

“THERE’S A FREEDOM
TO THAT”

HARRY STYLES
 IS CURRENTLY PERFORMING AT A 12-NIGHT RESIDENCY AT WEMBLEY

STADIUM, INCLUDING 10/12 SONGS FROM THE NEW ALBUM 

PHOTOS TAKEN BY SN



As the intro to ‘Aperture’ plays, the camera moves around the stage in one long
continuous take, watching as Styles commands the audience, chanting to the beat. It
spins around, blurring the stage and crowd quickly, before landing in a close-up of the
other musicians, craning to different levels to highlight their instruments. The intro
closes and, as Styles walks up to the microphone to sing the first verse, the camera
circles him, holding on a frame that centres his shoulders in the foreground of the
arena tiers. Then, the camera quickly pushes back to a close-up, side-profile shot,
framing the popstar on the right side of the frame as he sings out towards the crowd,
pulling focus between the crowded stands behind him and his nervous expression.

The shot lasts around 2 minutes, a mere
fraction of the 98-minute performance. Yet
so many decisions had to be made in the
moment to achieve a shot with such
creative meaning. This is a quality of
concert videography that I admire; it’s
ability to weave together fast-paced
movement in such a dynamic setting,
whilst also allowing for still moments of
awe.

The final shot in the film is another one
long continuous take, following the
popstar off the stage, back through the
crowd and into the maze of backstage
arena corridors. The screaming cheers
from the crowd fade into silence, replaced
by “Aperture” playing in the background,
thus culminating in a cyclical structure.
The very last frame shows Styles sitting in
a dressing room, breathing in slowly and
making direct eye contact with the
camera. Acknowledging its presence for
the first time in a quiet moment of self-
reflection, in contrast to the excitement of
his monumental performance.



MORE THAN WE
EVER IMAGINED
MORE THAN WE
EVER IMAGINED

was released earlier this

year and recaps The Clancy

World Tour, with the band’s

live performance in Mexico

City, playing to a sold-out

crowd of 65,000 people.

TWENTY ONE PILOTS



Twenty One Pilots is a band

with a creative direction

unlike anything I’ve seen

before. Over the past 10

years, they have crafted a

distinct artistic identity,

enriched with symbolism and

meaning. What sets them

apart especially is, beneath

the written mastery of their

music, they have created

detailed narrative and visual

allegory to accompany it.

Each album provides a

background to this, revealing

clues to the narrative

events. These details have

been kept cryptic and

intentionally hidden from the

public eye, giving dedicated

fans an exclusive experience

as they try to figure them

out as a community.

The release of the album

Clancy was groundbreaking.

It was the first time the

band directly addressed the

lore. An unexpected video

was uploaded to the band’s

YouTube channel in

announcement. Narrated by

Tyler Joseph, the 4-minute

video summarises clearly

what fans have spent the

past near decade trying to

figure out. 

TWENTY ONE PILOTSTWENTY ONE PILOTSTWENTY ONE PILOTSTWENTY ONE PILOTSTWENTY ONE PILOTS



Tyler reads through a letter from the

perspective of the story’s protagonist,

acknowledging the settings of Dema

and Trench, and characters like Nico

and the Nine Bishops – terms that had

floated around online forums, spoken

by fans in uncertainty. He explains the

details and clearly states “I am a

citizen. I am an escapee. I am an

exception to this rule”, before

beginning again, “Okay, this is what

happened recently”. Spoken in such a

casual and monotonous voice, it

downplays the anticipated reveal of 10

years’ worth of lore, like a slap in the

face to fans (at least, that’s how it felt

to me).

Within the announcement video, shots

from the band’s music videos are

intercut under Tyler’s narration. It is

revealed that ten music videos, which

span three different albums, are linked

together and depict the narrative, as

explained. Not only does this establish

the creative identity of the band, but it

also demonstrates an evolution of the

limitations of the art form, or previous

expectations that come from the

purpose of music videos. 

These music videos can be viewed as

short films, given the large crews and

intense preparation that are dedicated

to their production and storytelling.

When watched together, they act like a

feature film. The concert performance

itself is like going to the cinema, or a

version of theatre. Whilst the band

play their music on stage, they are also

playing characters in the narrative,

with theatrical elements acting as

breaks between songs.
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The film was directed by Mark C. Eshleman, a close friend of

Tyler and Josh. Mark has been working with the band for the

past 15 years, creating content whilst on tour to capture their

shows as well as filming music videos and other performances.

Founder of Reel Bear Media, he has helped to develop and build

the band’s strong creative direction.

The film succeeds because it addresses the entire Twenty One

Pilots story, from their origins as a band to the complex world

they’ve built through writing and shooting music videos. Most

importantly, it addresses the fans. The film celebrates the

atmosphere created by the music through its live performance,

as it’s the fans who truly make the show. Nothing will ever be

as big as its audience; the work and effort put into the show

would mean nothing if there wasn’t an audience there to

witness it, to experience the event. Concert films immortalise

this experience.



In an interview with Kerrang!, Mark talks about the technical

preparations he made, getting the concert ready to be shown in

cinemas: 

”I’d already seen the show, like, 30 times, and there was so

much I wanted to get. Going through rehearsal the day before

the soundcheck, we recorded some close-ups of Tyler and Josh,

just to kind of put cameras where we can’t during the show. And

the morning of the show, I took a deep breath and I went to

every camera operator and talked to them and said, ‘This is your

zone, and I want you to feel like you’re an artist. You’re here

because you are creative and I want you to bring your flavour.’ I

also told them to pretend their cameras weigh thousands of

pounds, so there’s these big, long pans just to make it feel more

digestible on the IMAX screen specifically – there’s not all these

big camera swings and moves like that”.



T h e  f e s t i v a l  k i c k e d  o f f  w i t h  a n  u n e x p e c t e d  y e t  w e l c o m i n g
c o m e d y  r o u t i n e  b y  t h e  t w o  h o s t s ,  D a e d u l a  G r a b h a m  a n d
E n y g m a  P o r t e o u s ,  w h o  w e r e  d r e s s e d  a s  g h o s t s .  A  f o r g o t t e n -
s c r i p t  r u s e  g a v e  w a y  t o  t h e i r  s p o o k y  i n t r o d u c t i o n ;  j u m p i n g  o u t
f r o m  u n d e r  t h e  d e s k ,  t h e y  e x p l a i n e d  t h a t  t h e y  w e r e  t h e  g h o s t s
o f  C a t h o l i c  p r i e s t s  a n d  h a d  b r o u g h t  u s  i n t o  ‘ h e l l ’  t o  e x p o s e  u s
t o  t h e  k i n d s  o f  s i n s  t h a t ,  i n  t h e i r  w o r d s ,  ‘ s i n n e r - m a ’  h a s  t o
o f f e r .  T h i s  C a t h o l i c  t h e m e  e x t e n d e d  t o  a  c o n f e s s i o n a l  t a b l e
o f  s o r t s ,  w h e r e  a u d i e n c e  m e m b e r s  c o u l d  ‘ c o n f e s s ’  t o  t h e i r
h o r r o r  ‘ s i n s ’  o n  p o s t - i t  n o t e s  a n d ,  a s  t h e y  o f t e n  d o  i n
C a t h o l i c i s m ,  t h e  p r i e s t s  r e a d  t h e m  o u t  i n  f r o n t  o f  t h e
a u d i e n c e .  T h e  s u b s e q u e n t  r i f f i n g  w a s  r i f e  w i t h  f u r t h e r  p u n s ,
o n e  o f  t h e  m o s t  m e m o r a b l e  b e i n g  i n  r e s p o n s e  t o  s o m e o n e
c a l l i n g  t h e  p i r a t e  m o n s t e r  f r o m  t h e  B a c k r o o m s  ‘ m i d ’ :  “ R i g h t
y o u  a a a r r g h h ! ”

T h e  f i r s t  w e e k e n d  o f
J u n e  2 0 2 6  s a w  t h e
H o r r o r  a n d  G o t h i c
F i l m  s t u d e n t s ’
‘ S e v e n  D e a d l y  S i n s ’
f i l m  f e s t i v a l  t a k e
o v e r  t h e  FA B
c i n e m a ,  s c r e e n i n g
f i v e  h o r r o r  f i l m s
w h i c h  c o r r e s p o n d e d
t o  t h e  s e v e n  d e a d l y
s i n s  f r o m  t h e  B i b l e .

S E V E N  
D E A D LY  

S I N S  
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F E S T I VA L
 w r i t t e n  b y  

A n n a  T i l l e y



T h e  f i r s t  f i l m  t o  b e  s c r e e n e d  w a s  A  N i g h t m a r e  o n  E l m  S t r e e t
( 1 9 8 4 ) ,  f i t t i n g  t h e  s e v e n t h  o f  t h e  d e a d l y  s i n s ,  S l o t h ,  a s  f a l l i n g
a s l e e p  i s  w h a t  p u t s  c h a r a c t e r s  a t  t h e  m e r c y  o f  F r e d d y
K r u e g e r .  D e s p i t e  t e c h n i c a l  d i f f i c u l t i e s  p r e v e n t i n g  u s  f r o m
s e e i n g  t h e  4 K  B l u - r a y  e d i t i o n ,  t h e  DV D  d i d n ’ t  d i m i n i s h  m y
e n j o y m e n t  o f  C r a v e n ’ s  f e a t u r e .  T h e  e x p e r i e n c e  o f  s e e i n g  s o m e
o f  t h e  f i l m ’ s  m o s t  e x t r a v a g a n t  p r a c t i c a l  e f f e c t s  a n d  g o r y
m o m e n t s  w a s  a m p l i f i e d  b y  t h e  b i g  s c r e e n  r e g a r d l e s s .  F o r
i n s t a n c e ,  k n o w i n g  t h a t  G l e n ’ s  e x p l o s i v e  b l o o d - g e y s e r  s c e n e
w a s  c o m i n g  u p  h a d  m e  c r e e p i n g  u p w a r d s ,  m o v i n g  f u r t h e r
t o w a r d s  t h e  s c r e e n  t o  f u l l y  r e v e l  i n  i t s  g r a t u i t y .

N e x t  u p  w a s  A n d r z e j  Ż u ł a w s k i ’ s  P o s s e s s i o n  ( 1 9 8 1 ) ,  r e p r e s e n t i n g
L u s t  a n d  E n v y .  T h i s  w a s  s c r e e n e d  i n  g o r g e o u s  4 K  B l u - r a y ,
w h i c h  s h a r p e n e d  t h e  b r u t a l i s t  B e r l i n  c i t y s c a p e s  a n d
h i g h l i g h t e d  t h e  d e e p  b l u e s  o f  A n n a ’ s  e y e s  a n d  d r e s s e s
a g a i n s t  t h e  g r e y  c o n c r e t e  t o w e r s .  U n l i k e  p r e v i o u s  l o w - q u a l i t y
v e r s i o n s  t h a t  I  h a d  s e e n ,  t h i s  e d i t i o n  r e v e a l e d  a l l  t h e  t w i s t e d
a p p e n d a g e s  o f  t h e  m o n s t e r ,  b r i n g i n g  t h e m  o u t  o f  t h e  d a r k n e s s
o f  t h e  B e r l i n  a p a r t m e n t  a n d  i n t o  m y  n i g h t m a r e s .  D e s p i t e
h a v i n g  s e e n  i t  b e f o r e ,  I  w a s  s t i l l  s u r p r i s e d  b y  t h e  f i l m ’ s
e n d l e s s  t w i s t s  a n d  t u r n s ,  a n d  e q u a l l y  c o n f u s e d  b y  t h e  f i n a l
t w e n t y  m i n u t e s  o f  v a g u e l y  c o n n e c t e d  a c t i o n  s c e n e s .  I  w a s n ’ t
t h e  o n l y  o n e  s t r u g g l i n g  t o  c o m p r e h e n d  t h e  f i l m ’ s  f i n a l  a c t ;
o n e  o f  t h e  a u d i e n c e  m e m b e r s  b e h i n d  m e  a u d i b l y  r e a c t e d  t o
e a c h  u n u s u a l  e v e n t  t h a t  o c c u r r e d  t h r o u g h o u t  i t .  H e  s e e m e d  t o
h a v e  b e e n  u n s u s p e c t i n g  o f  w h a t  i s  w i d e l y  c o n s i d e r e d  o n e  o f
t h e  m o s t  d i s t u r b i n g  h o r r o r  f i l m s  o f  a l l  t i m e .

T h e  f i r s t  f i l m  t o  b e  s c r e e n e d  w a s  A  N i g h t m a r e  o n  E l m  S t r e e t
( 1 9 8 4 ) ,  f i t t i n g  t h e  s e v e n t h  o f  t h e  d e a d l y  s i n s ,  S l o t h ,  a s  f a l l i n g
a s l e e p  i s  w h a t  p u t s  c h a r a c t e r s  a t  t h e  m e r c y  o f  F r e d d y
K r u e g e r .  D e s p i t e  t e c h n i c a l  d i f f i c u l t i e s  p r e v e n t i n g  u s  f r o m
s e e i n g  t h e  4 K  B l u - r a y  e d i t i o n ,  t h e  DV D  d i d n ’ t  d i m i n i s h  m y
e n j o y m e n t  o f  C r a v e n ’ s  f e a t u r e .  T h e  e x p e r i e n c e  o f  s e e i n g  s o m e
o f  t h e  f i l m ’ s  m o s t  e x t r a v a g a n t  p r a c t i c a l  e f f e c t s  a n d  g o r y
m o m e n t s  w a s  a m p l i f i e d  b y  t h e  b i g  s c r e e n  r e g a r d l e s s .  F o r
i n s t a n c e ,  k n o w i n g  t h a t  G l e n ’ s  e x p l o s i v e  b l o o d - g e y s e r  s c e n e
w a s  c o m i n g  u p  h a d  m e  c r e e p i n g  u p w a r d s ,  m o v i n g  f u r t h e r
t o w a r d s  t h e  s c r e e n  t o  f u l l y  r e v e l  i n  i t s  g r a t u i t y .

N e x t  u p  w a s  A n d r z e j  Ż u ł a w s k i ’ s  P o s s e s s i o n  ( 1 9 8 1 ) ,  r e p r e s e n t i n g
L u s t  a n d  E n v y .  T h i s  w a s  s c r e e n e d  i n  g o r g e o u s  4 K  B l u - r a y ,
w h i c h  s h a r p e n e d  t h e  b r u t a l i s t  B e r l i n  c i t y s c a p e s  a n d
h i g h l i g h t e d  t h e  d e e p  b l u e s  o f  A n n a ’ s  e y e s  a n d  d r e s s e s
a g a i n s t  t h e  g r e y  c o n c r e t e  t o w e r s .  U n l i k e  p r e v i o u s  l o w - q u a l i t y
v e r s i o n s  t h a t  I  h a d  s e e n ,  t h i s  e d i t i o n  r e v e a l e d  a l l  t h e  t w i s t e d
a p p e n d a g e s  o f  t h e  m o n s t e r ,  b r i n g i n g  t h e m  o u t  o f  t h e  d a r k n e s s
o f  t h e  B e r l i n  a p a r t m e n t  a n d  i n t o  m y  n i g h t m a r e s .  D e s p i t e
h a v i n g  s e e n  i t  b e f o r e ,  I  w a s  s t i l l  s u r p r i s e d  b y  t h e  f i l m ’ s
e n d l e s s  t w i s t s  a n d  t u r n s ,  a n d  e q u a l l y  c o n f u s e d  b y  t h e  f i n a l
t w e n t y  m i n u t e s  o f  v a g u e l y  c o n n e c t e d  a c t i o n  s c e n e s .  I  w a s n ’ t
t h e  o n l y  o n e  s t r u g g l i n g  t o  c o m p r e h e n d  t h e  f i l m ’ s  f i n a l  a c t ;
o n e  o f  t h e  a u d i e n c e  m e m b e r s  b e h i n d  m e  a u d i b l y  r e a c t e d  t o
e a c h  u n u s u a l  e v e n t  t h a t  o c c u r r e d  t h r o u g h o u t  i t .  H e  s e e m e d  t o
h a v e  b e e n  u n s u s p e c t i n g  o f  w h a t  i s  w i d e l y  c o n s i d e r e d  o n e  o f
t h e  m o s t  d i s t u r b i n g  h o r r o r  f i l m s  o f  a l l  t i m e .



T h e  n e x t  f i l m  w a s  q u i t e  a n  o v e r w h e l m i n g  w a t c h  f o r  1 1 : 0 0  A M ,
a s  S u n d a y ’ s  f i r s t  s c r e e n i n g  w a s  L a r r y  C o h e n ’ s  1 9 8 5  f i l m  T h e
S t u f f .  A s  d e s c r i b e d  b y  t h e  ( g ) h o s t s ,  i t  p e r f e c t l y  e n c a p s u l a t e d
b o t h  G r e e d  a n d  G l u t t o n y  t h r o u g h  i t s  p l o t  c r i t i c i z i n g
u n r e g u l a t e d  c o r p o r a t i o n s .  T h i s  s c r e e n i n g  w a s  a c c o m p a n i e d  b y
c o m p l i m e n t a r y  S q u a s h i e s  s w e e t s  t o  m i m i c  t h e  t i t u l a r  ‘ g o o ’
f r o m  t h e  f i l m ,  a s  w e l l  a s  a n  i n t r o d u c t i o n  w h i c h  p r e f a c e d  i t s
w a c k i n e s s  a n d  p o l i t i c a l  i n c o h e r e n c e .  A s  a n  ’ 8 0 s  h o r r o r  B -
m o v i e ,  T h e  S t u f f  l a c k e d  q u a l i t y  i n  m a n y  a s p e c t s ,  f e a t u r i n g
u n n a t u r a l  d i a l o g u e  c h o i c e s  ( “ E v e r y b o d y  h a s  t o  e a t  s h a v i n g
c r e a m  o n c e  i n  a  w h i l e ” ) ,  n o n s e n s i c a l  e d i t i n g ,  a n d  t e r r i b l e
g r e e n - s c r e e n  e f f e c t s ;  h o w e v e r ,  I  t h o r o u g h l y  e n j o y e d  i t s
c h a o s .  T h e  p r a c t i c a l  e f f e c t s  u s e d  t o  r e c r e a t e  v i c t i m s  o f  ‘ T h e
S t u f f ’  w e r e  s h o c k i n g  a n d  g r a p h i c  b u t  i n c r e d i b l y  w e l l - c r a f t e d ,
c e r t a i n l y  p i q u i n g  m y  i n t e r e s t  a s  a  f a n  o f  p r a c t i c a l  e f f e c t s  i n
h o r r o r .  I t  f e a t u r e d  s o m e  p o t e n t i a l l y  c o n t r o v e r s i a l  m e s s a g i n g
t o w a r d s  t h e  e n d ,  a s  a  f a s c i s t  a n t i - g o v e r n m e n t  m i l i t i a
b e c o m e s  t h e  f i l m ’ s  h e r o e s  b y  r a i d i n g  ‘ T h e  S t u f f ’ s ’  f a c t o r y  a n d
s e n d i n g  o u t  a  p u b l i c  s e r v i c e  a n n o u n c e m e n t  w a r n i n g  o f  i t s
d a n g e r s .  T h i s  d o e s  s e e m  t o  f i t  w i t h  t h e  o v e r a l l  a n t i -
g o v e r n m e n t  m e s s a g e  p u s h e d  t h r o u g h  t h e  n e g a t i v e
r e p r e s e n t a t i o n  o f  t h e  U S  F o o d  a n d  D r u g  A d m i n i s t r a t i o n — j u s t
p e r h a p s  i n  a  w a y  t h a t  h a s n ’ t  a g e d  w e l l .

T h e  f i l m  I  h a d  b e e n  m o s t  l o o k i n g  f o r w a r d  t o  s e e i n g  i n  t h e
c i n e m a  w a s  n e x t :  t h e  1 9 7 3  f o l k  h o r r o r  T h e  W i c k e r  M a n ,
d i r e c t e d  b y  R o b i n  H a r d y .  T h i s  f i l m  e m b o d i e s  t h e  s i n  o f  P r i d e
t h r o u g h  t h e  p r o t a g o n i s t ’ s  s u p e r i o r i t y  c o m p l e x  o v e r  t h e
t o w n s f o l k ,  d r i v e n  b y  h i s  C h r i s t i a n  b e l i e f s  a s  o p p o s e d  t o  t h e i r
P a g a n  o n e s .  H a v i n g  o n l y  s e e n  t h e  t h e a t r i c a l  c u t  o n  m y  DV D
c o p y ,  I  w a s  e n l i g h t e n e d  b y  t h e  4 K  B l u - r a y  v e r s i o n ,  w h i c h  u s e d
t h e  4 0 t h - a n n i v e r s a r y  c u t  a n d  r e s t o r e d  m o s t  o f  t h e  f o o t a g e
w h i l e  a d d i n g  i n  e x t r a  ‘ l o s t ’  f o o t a g e .  O n e  o f  t h e  h i g h l i g h t s  o f
t h e  f e s t i v a l  w a s  b e i n g  a b l e  t o  s e e  t h e s e  f i l m s  n o t  o n l y  o n  t h e
b i g  s c r e e n ,  b u t  a l s o  i n  s u c h  r i c h  q u a l i t y .  To  c l o s e  o f f  t h e  f i l m ,
t h e  ( g ) h o s t s  s t r u c k  u p  a n o t h e r  p u n ,  w i t h  o n e  c o m p l a i n i n g  o f
t h e  f i l m ’ s  s l o w  p a c e  a n d  t h e  o t h e r  r e p l y i n g ,  “ Ye a h ,  I  w i s h  i t
w e n t  q u i c k e r ,  m a n . ”  T h e  d a d  j o k e s  a n d  p u n s  r e a l l y  d e f i n e d  t h e
f e s t i v a l ’ s  r e l a x e d  a n d  c a s u a l  t o n e ,  m a k i n g  i t  f e e l  m o r e  l i k e  a n
a p p r e c i a t i o n  o f  t h e  e n j o y m e n t  c i n e m a  c a n  p r o v i d e  r a t h e r  t h a n
a n  i n t e l l e c t u a l  d i s c u s s i o n .

T h e  n e x t  f i l m  w a s  q u i t e  a n  o v e r w h e l m i n g  w a t c h  f o r  1 1 : 0 0  A M ,
a s  S u n d a y ’ s  f i r s t  s c r e e n i n g  w a s  L a r r y  C o h e n ’ s  1 9 8 5  f i l m  T h e
S t u f f .  A s  d e s c r i b e d  b y  t h e  ( g ) h o s t s ,  i t  p e r f e c t l y  e n c a p s u l a t e d
b o t h  G r e e d  a n d  G l u t t o n y  t h r o u g h  i t s  p l o t  c r i t i c i z i n g
u n r e g u l a t e d  c o r p o r a t i o n s .  T h i s  s c r e e n i n g  w a s  a c c o m p a n i e d  b y
c o m p l i m e n t a r y  S q u a s h i e s  s w e e t s  t o  m i m i c  t h e  t i t u l a r  ‘ g o o ’
f r o m  t h e  f i l m ,  a s  w e l l  a s  a n  i n t r o d u c t i o n  w h i c h  p r e f a c e d  i t s
w a c k i n e s s  a n d  p o l i t i c a l  i n c o h e r e n c e .  A s  a n  ’ 8 0 s  h o r r o r  B -
m o v i e ,  T h e  S t u f f  l a c k e d  q u a l i t y  i n  m a n y  a s p e c t s ,  f e a t u r i n g
u n n a t u r a l  d i a l o g u e  c h o i c e s  ( “ E v e r y b o d y  h a s  t o  e a t  s h a v i n g
c r e a m  o n c e  i n  a  w h i l e ” ) ,  n o n s e n s i c a l  e d i t i n g ,  a n d  t e r r i b l e
g r e e n - s c r e e n  e f f e c t s ;  h o w e v e r ,  I  t h o r o u g h l y  e n j o y e d  i t s
c h a o s .  T h e  p r a c t i c a l  e f f e c t s  u s e d  t o  r e c r e a t e  v i c t i m s  o f  ‘ T h e
S t u f f ’  w e r e  s h o c k i n g  a n d  g r a p h i c  b u t  i n c r e d i b l y  w e l l - c r a f t e d ,
c e r t a i n l y  p i q u i n g  m y  i n t e r e s t  a s  a  f a n  o f  p r a c t i c a l  e f f e c t s  i n
h o r r o r .  I t  f e a t u r e d  s o m e  p o t e n t i a l l y  c o n t r o v e r s i a l  m e s s a g i n g
t o w a r d s  t h e  e n d ,  a s  a  f a s c i s t  a n t i - g o v e r n m e n t  m i l i t i a
b e c o m e s  t h e  f i l m ’ s  h e r o e s  b y  r a i d i n g  ‘ T h e  S t u f f ’ s ’  f a c t o r y  a n d
s e n d i n g  o u t  a  p u b l i c  s e r v i c e  a n n o u n c e m e n t  w a r n i n g  o f  i t s
d a n g e r s .  T h i s  d o e s  s e e m  t o  f i t  w i t h  t h e  o v e r a l l  a n t i -
g o v e r n m e n t  m e s s a g e  p u s h e d  t h r o u g h  t h e  n e g a t i v e
r e p r e s e n t a t i o n  o f  t h e  U S  F o o d  a n d  D r u g  A d m i n i s t r a t i o n — j u s t
p e r h a p s  i n  a  w a y  t h a t  h a s n ’ t  a g e d  w e l l .

T h e  f i l m  I  h a d  b e e n  m o s t  l o o k i n g  f o r w a r d  t o  s e e i n g  i n  t h e
c i n e m a  w a s  n e x t :  t h e  1 9 7 3  f o l k  h o r r o r  T h e  W i c k e r  M a n ,
d i r e c t e d  b y  R o b i n  H a r d y .  T h i s  f i l m  e m b o d i e s  t h e  s i n  o f  P r i d e
t h r o u g h  t h e  p r o t a g o n i s t ’ s  s u p e r i o r i t y  c o m p l e x  o v e r  t h e
t o w n s f o l k ,  d r i v e n  b y  h i s  C h r i s t i a n  b e l i e f s  a s  o p p o s e d  t o  t h e i r
P a g a n  o n e s .  H a v i n g  o n l y  s e e n  t h e  t h e a t r i c a l  c u t  o n  m y  DV D
c o p y ,  I  w a s  e n l i g h t e n e d  b y  t h e  4 K  B l u - r a y  v e r s i o n ,  w h i c h  u s e d
t h e  4 0 t h - a n n i v e r s a r y  c u t  a n d  r e s t o r e d  m o s t  o f  t h e  f o o t a g e
w h i l e  a d d i n g  i n  e x t r a  ‘ l o s t ’  f o o t a g e .  O n e  o f  t h e  h i g h l i g h t s  o f
t h e  f e s t i v a l  w a s  b e i n g  a b l e  t o  s e e  t h e s e  f i l m s  n o t  o n l y  o n  t h e
b i g  s c r e e n ,  b u t  a l s o  i n  s u c h  r i c h  q u a l i t y .  To  c l o s e  o f f  t h e  f i l m ,
t h e  ( g ) h o s t s  s t r u c k  u p  a n o t h e r  p u n ,  w i t h  o n e  c o m p l a i n i n g  o f
t h e  f i l m ’ s  s l o w  p a c e  a n d  t h e  o t h e r  r e p l y i n g ,  “ Ye a h ,  I  w i s h  i t
w e n t  q u i c k e r ,  m a n . ”  T h e  d a d  j o k e s  a n d  p u n s  r e a l l y  d e f i n e d  t h e
f e s t i v a l ’ s  r e l a x e d  a n d  c a s u a l  t o n e ,  m a k i n g  i t  f e e l  m o r e  l i k e  a n
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F i n a l l y ,  t o  c l o s e  o u t  t h e  f e s t i v a l ,  w e  w i t n e s s e d  t h e  s i n  o f
W r a t h ,  r e p r e s e n t e d  t h r o u g h  t h e  r a g e  v i r u s - i n f e c t e d  p e o p l e —
n o t z o m b i e s — i n  D a n n y  B o y l e ’ s  2 8  D a y s  L a t e r .  I t  b e g a n  w i t h  a n
i n f o r m a t i v e  i n t r o d u c t i o n  b y  o n e  o f  t h e  ( l i v i n g )  h o s t s  a b o u t  t h e
f i l m ’ s  p r o d u c t i o n .  T h e y  e x p l a i n e d  h o w  B o y l e  c a s t  l e s s e r - k n o w n
a c t o r s  t o  a n c h o r  t h e  r e a l i t y  o f  t h e  f i l m ,  d i s t a n c i n g  i t  f r o m
b l o c k b u s t e r  d i s a s t e r  m o v i e s  i n  w h i c h  t h e  s t a r  p o w e r  o f  t h e
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b e  t h e  b i g  b r e a k  f o r  m a n y  o f  i t s  a c t o r s ,  w i t h  C i l l i a n  M u r p h y
b e i n g  t h e  p r i m e  e x a m p l e ,  g o i n g  o n  t o  s t a r  i n  C h r i s t o p h e r
N o l a n ’ s  B a t m a n  t r i l o g y  s h o r t l y  a f t e r w a r d s .  I n  m y  o p i n i o n ,  t h i s
f i l m  w a s  p e r h a p s  n o t  t h e  b e s t - s u i t e d  t o  t h e  b i g  s c r e e n
b e c a u s e  i t s  e a r l y  d i g i t a l  v i s u a l s  m a d e  e v e r y  i m p e r f e c t i o n
c l e a r  t o  s e e .  B u t  t h e y  e q u a l l y  e x p o s e d  p r e v i o u s l y  u n s e e n
e l e m e n t s  i n  a  w a y  t h a t  s m a l l e r  t e l e v i s i o n s  c a n n o t .  S o ,  w h i l e
t h e  v i s u a l s  f e l t  b e t t e r  s u i t e d  t o  t h e  s m a l l  s c r e e n ,  t h e  f i l m ’ s
r a g e  v i r u s ,  s p a w n e d  f r o m  i n t e n s e  e x p o s u r e  t o  h u m a n  v i o l e n c e ,
p o r t r a y e d  t h e  s i n  o f  W r a t h  p e r f e c t l y .

C o n t i n u i n g  w i t h  t h e  e l e m e n t  o f  a u d i e n c e  i n t e r a c t i o n ,  a
K a h o o t  q u i z  w a s  a d d e d  t o  t h e  e n d  o f  t h e  w e e k e n d ,  t e s t i n g  o u r
k n o w l e d g e  o f  v a r i o u s  h o r r o r  f i l m s .  T h i s  w a s  a  g r e a t  w a y  t o
f i n i s h  t h e  f e s t i v a l .  D e s p i t e  f i n i s h i n g  i n  f i f t h  p l a c e ,  I  r e a l l y
e n j o y e d  h o w  t h e  ( g ) h o s t s  m a d e  t h e  m o s t  o f  t h e  w e e k e n d ,
i n c l u d i n g  l o t s  o f  o p p o r t u n i t i e s  f o r  h o r r o r - r e l a t e d  f u n  r a t h e r
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c o r r e s p o n d e d ,  a n d  i n c l u d e d  m a n y  o f  m y  c l a s s i c  h o r r o r
f a v o u r i t e s .  T h e  h a r d  w o r k  o f  t h e  h o s t s  w a s  o b v i o u s ,  a s  t h e y
m a n a g e d  t o  p r o d u c e  a  u n i q u e  a n d  i n t e r a c t i v e  e x p e r i e n c e  t h a t
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